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it gives you the sense, which belongs more or less to all the Shah Jahan buildings, of being a jewel-box enlarged, with white marble and alabaster in place of ivory and mother-of-pearl for its material The eye is charmed with the balance and symmetry of its design, and nothing could be more neatly placed than the four towers at the corners or the pavilion on top. It is, nevertheless, craftsmanship rather than architecture. Within and without it is a miracle of dainty skill, carried to the utmost refinement in the lacework of the marble screens and in the exquisitely fitted inlaid pattern on the walls. Except for the two alabaster sarcophagi in the lower chamber and the corresponding cenotaphs in the pavilion above, you would never imagine this building to be a tomb. You look in vain for any touch of religion or solemnity recognizable by a Western eye. It more resembles some dainty lady's bower than the mausoleum which is known to the